Robert Pl ant

1967 Al. OQUR SONG Bl. Laughin’ Cryin’ Laughin’
7": UK CBS 202656

1967 AL . LONG TIME COMNG Bl.1’'ve CGot a Secret
7" UK CBS 2858

L] Pl ant (vocal s), Robbie Blunt (guitar), Paul Mrtinez (bass), Jezz Wodroffe (keyboards)
plus Phil Collins, Cozy Powell, Raphael Ravenscroft.

1982. 06 Pl CTURES AT ELEVEN UK. 2 Us. 5
Produced by Robert Pl ant
Al. Burning Down One Side A2. Monlight in Sanmbsa A3.Pledge Pin A4. Sl ow Dancer
Bl. Wrse Than Detroit B2.Fat Lip B3.Like |I’ve Never Been Cone B4.Mstery Title

(orig Ip) UK/ GER Swan Song SSK- 59418 [ps], US Swan Song SS-8512 [ps], ARG Swan Song 3144,
BRA Swan Song 20080, CAN Swan Song XSS-8512, JPN Swan Song P-11225, MEX Atlantic
LWA-6135, YUG Suzy ATL- 59418

(orig cs) US Swan Song CS- 8512

(reiss cd) US Swan Song 8512, UK Swan Song 90340

3 stars. After the long, hot journey in the Zeppelin, an oasis. Robert Plant’s first solo al bum
is rooted in the nmusic of Zeppelin, of course, but that's not to say he's tied to the past.

Rat her, he branches out, enbracing a lighter, crisper studio sound that indulged in famliar
exotica while shedding the heavy intensity of Led s epic arrangenents. You've seen the swagger of
“Burning Down One Side” and “Wrse Than Detroit” before, but unchained fromhis fornmer band Pl ant
could pass for Steven Tyler in a serious mood. Drummer Phil Collins keeps the beat on its toes,
Cozy Powel | is nore a student of the Bonham school, and the core of Robbie Blunt, Paul Martinez
and Jezz Wodroffe are as tight as any band Qzzy brought along for the ride. If you' re | ooking
for a lost Zeppelin album better to bark up Coda’s tree. If you're looking for Plant’s genius in
full flower, you really want Principles. Pictures At Eleven is sinply a stake in the ground; a
declaration that there would be Iife after Zeppelin, and it would | ook sonething like this (cue
the noody “Like |I've Never Been Gone”). Wiat’'s nost inpressive about Pictures is that Plant and
Bl unt cone up with sone awfully good material. dearly, | hadn't given Plant a | arge enough share
of Zeppelin's glory, and Pictures makes plain that much of what was best about that band (that

i ndefinabl e groove, the heavy caravans of enotion driven through dark endl ess night) enanated
fromthe singer. I'd always seen himas something of a slightly nore substantive Roger Daltrey,
and | didn't count on Pictures At El even being so close to the genuine article. (Meanwhile, Jimmy
Page, the grand architect, was noodling out inconsequential soundtracks.) It’'s not the first time
I"ve put ny noney on the wong horse. It was, however, the first tine that anyone fromthe

| egendary Led dared to get back in the saddle. To his eternal credit, Plant came in riding tall

I'i ke we remenbered.

1982. 09 Al. BURNI NG DOAN ONE SI DE US. 64 [9.11.82-6W
B1. Moonlight in Sanpsa
7" UK/ TA Swan Song W19429 [ps], US Swan Song 99979, GER Swan Song SS 19429, JPN
Swan Song P-1679 [ps], MEX Atlantic SWA 068
3. Far Post
12: UK Swan Song SSK- 19329T

1982. 11 Al. PLEDGE PIN Bl.Fat Lip US. 74 [11.13. 82- 5]
7": US/ CAN Swan Song SS 7-99952
Bl. Pl edge Pin (Mono)
7PRO US Swan Song SS 7-99952
B1. Bur ni ng Down One Side
7PRO FRA Swan Song PRO-233 [ ps]

-> kay so here’s the thing about Robert Plant. Wen he twists a word with that sort of Mddle
Eastern chanty thing he does, there’s an inplication in his banshee wail that the word nust be
the source of sone deeper anguish. He does it a couple of tines on Pledge Pin, so |let's conpare.
“Tonight’s the loss / Tomorrow s gain / And in the end it’s soooo.” Plant trails off into the
banshee bit on “sooo00” and the effect is that what is NOT being said after “so0” is the source of
deep sadness or sone heavy, intractable universal truth. And | start thinking to nyself: “Right
on, man, it is soooo |like that sonetinmes.” (I don't actually think the words “right on,” but you
get the point.) Then he does it again at the end of the second stanza. “The nerry dance / She
executes her role.” He just about bursts an appendi x wailing over “role,” as if to say that her
acting in arole is the nost tragic set of circumstances. At |least that’s what | first thought.
But then it occurred to me: Maybe he just |ikes nmaking that sound. |nstead of underlining key
passages with his voice, maybe he’s just doodling in the margins. |’mnot saying he doesn’t have



hi s deep thoughts, but “Pledge Pin” and “Fat Lip” aren’'t holding any great nysteries. Pledge Pin,

so far as | can pin it down, uses a high school (or college, | don't care) football gane or sone
other sporting event (I still don't care) and conpares a wonan playing hard to get with a pl ayer
movi ng downfield to score. Only in the end, by not being tackled she’s only avoiding | ove. O
sonething like that. Maybe if he had lingered | onger on the word “game” | woul d have nore for
you. “Fat Lip” is about people waiting to be sonewhere and the inportance of “being” where you
are. Anyway, |’ve opened up a whol e chapter on The Unspoken, Inarticulate and Inplied, which

m ght sonmeday house animals as diverse as Daltrey’'s stutter to Ferry's cracking voice.

L] Former Tul |l drunmer Barrienore Barl ow guests.

1983. 06 THE PRI NCI PLE OF MOMENTS UK. 7 us. 8

Produced by Benji Lefevre, Pat Mran and Robert Pl ant

Al. G her Arnms A2.1n the Mbod A3.Messin' with the Mekon A4. Weckl ess Love

Bl. Thru with the Two Step B2.Horizontal Departure B3.Stranger Here... Than Over
There B4.Big Log

(orig Ip) UK/ CAN GER/ SPA Atl antic/WEA 79 0101 [ps], US Atlantic 90101 [ps], BRA Atlantic
20.080 [ps], JPN Swan Song P-11381, MEX WEA LWA- 6193
(cd reiss?) UK/ US Es Paranza 90101

4 stars. Once again, Robert Plant doesn't stray too far fromthe sound of Led Zeppelin's In
Through The Qut Door. And why shoul d he? The Principle of Mnments is an excellent album no

apol ogy necessary. If “Thru Wth The Two Step” sounds like “All of My Love,” or “Weckless Love”
like “I'n The Evening” and “Carousel anbra,” nore power to Plant. Wiile Principle didn't chart as
high as Pictures At Eleven, its singles fared better. The beautiful “Big Log” and “In The Mod"
both landed in the US Top 40 and will surely be present when Plant’s best songs are assenbl ed for
sorme faraway conpilation. What's al ways i npressed ne about Robert Plant’s solo career is his
willingness to keep pushing hinself as an artist. He could get by sinply by singing, as Bryan
Ferry and Roger Daltrey have done, but Plant instead continues to grow on his own, fertilized (if
you will) by the creative chenmistry cultivated in an actual band. Wether or not the band
actively sought to hone a single aspect of In Through The Qut Door (its w stful ness) down to an
art form that’s what happens here. Principle of Mnents mght well have been calibrated to “All
O M Love,” but | can think of few better tenplates for a post-Zeppelin Plant. Understated
arrangements are inportant for a singer of this calibre; we need to be able to hear every nuance,
the sad and the seductive, the wise and the weary. |’ve never given the idea of a “best” Pl ant

al bum much thought, since they're all good for their own reasons, but | night well give Principle
of Monents the honor. It may have plenty of sleepy nonents, but never a dull one.

1983. 07 Al. Bl G LOG K. 11 US. 20 [8.6.83-16wW
Bl. Messin’ with the Mekon
7" UK WEA B 9848 [ps], GER/ITA WEA 79 98487, JPN Atlantic P-1786 [ps]
3.Stranger Here... Than Over There
12: UK VEEA B-9848T
12PRO US Atl antic PR-518
Bl. Far Post
7": US Atlantic 7-99844 [ps], CAN Atlantic 79 99844
Bl.Bi g Log (3:45)
7PRO US Atlantic 99844

-> Big Log was a big hit and remains Plant’s highest-charting single. It's great stuff, noody
and nelting in your mind |like a dream Robert’s breathy delivery suggesting Bryan Ferry’'s
nmystical, notorcycle-ridin’ twin. The flip side is the nonal bum“Far Post,” not nearly as
pol i shed as “Big Log” but fun in an unfinished sort of way. It appears to date fromthe Pictures
At El even sessions.

1983. 11 Al.IN THE MOCD (Edit) US. 39 [11.19.83- 12w
Bl. Hori zontal Departure
7": US Es Paranza 7-99820 [ps], CAN Es Paranza 79 98207, GER Es Paranza 79- 9820- 7
[ ps]
Bl. Pl edge Pin (Live)
77: UK B-6970 [ ps]
3. Horizontal Departure (Live)
12: UK Es Paranza B-6970T
Bl.In the Mod (Long Version)
7PRO US Es Paranza 7-99820

- > The second single fromThe Principle of Monments, “In The Mbod” ensured that Plant’s |atest
monment in the spotlight extended into 1984. The single edit version shaves off the begi nning and
endi ng, including those distracting, nmetallic seagull shrieks (or whatever that noise is in the



background). Live versions of “Pledge Pin” and “Horizontal Departure” showed up on UK versions of
the single.

L] Now wi th Richard Hayward (druns) and Toni Halliday (vocals).

1985. 05 Al. PINK AND BLACK B1. Troubl e Your Money
7": UK Es Paranza B-9640 [ ps]

1985. 05 Al. LI TTLE BY LITTLE US. 36 [5.18.85 11w]
Bl. Troubl e Your Money
7": US Es Paranza 7-99644 [ ps]
Bl.Little By Little (Long Version)
12PRO US Es Paranza PR-720
Al.Little By Little (Remx) Bl.Doo Doo A Do Do
7": UK Es Paranza B-9621 [ps], GER ES Paranza 79 9621 [ps]
3.Easily Lead (Live)
12: UK Es Paranza B-9621T, GER Es Paranza 796865
4. Rockin’ at M dni ght
D7”: UK ES Paranza B- 9621F [ ps/ doubl epack]
Al.Little By Little (Remi x Long Version) A2.Easily Lead Bl.Rockin' at M dnight
(Live with the Honeydrippers) B2.Sixes and Sevens
12: US Es Paranza 90485

-> From Robert Plant’s pleasant done this stately track sprung forth, a noody and atnospheric
marvel that turned out to be the exception in Shaken’s troubl ed domain. The restless “Trouble
Your Money” is nore indicative of the album It occurs to me sonetines when | listen to this
singl e how nuch the arrangements recall The Police. Not a suggestion of plagiarism mnd you,
just an observation. UK audi ences were apparently treated to a remx of “Little By Little” that
went unnoti ced.

1985. 05 SHAKEN ‘ N STI RRED UK. 19 Us. 20
Produced by Benji Lefevre, TimPalner, Robert Pl ant
Al.Hp to Hoo A2 Kallalou Kallalou A3.Too Loud A4.Trouble Your Mney A5.Pink
and Black Bl.Little by Little B2.Doo Doo A Do Do B3.Easily Lead B4.Sixes and

Sevens
(orig Ip) UK/ GER Es Paranza 790265 [ps], US Es Paranza 90265 [ps], CAN Es Paranza 79 02651
(orig cs) CAN Es Paranza 79 02654
(orig cd) CAN Es Paranza CD 90265
3 stars. If you' d told me in 1980 that Robert Plant would nmake a record like this, 1‘d have said

you were nuts. Maybe it’s Plant who's cone unhinged; exorcising old demons with new sounds,
indulging the hip groove in ecstatic fits...whatever’s driving Plant on these sessions, Shaken ‘N
Stirred is fascinating, even if it’'s like watching a staged train weck some of the tine. Plant
has al ways pl aced sound over substance, but here he descends into nonsensical words that serve
the rhythm as titles like “H p To Loo,” “Kallalou Kallalou” and “Doo Doo A Do Do” testify. The
decoupage of effects and vocals is radical not just by Plant’s standards; in enbraci ng new nusic
(sonmething Plant wasn't expected to do), the singer overshoots the edge and finds hinself in
uncharted territory here. Ex-Little Feat drummer Ritchie Hayward plays a key part in Plant’s
experinment, adding unusual rhythns to the m x that keep listeners on their toes, stopping and
starting according to sone invisible whim Shaken ‘N Stirred doesn’t conpl etely abandon Plant’s
tradenark noody at nosphere, best exenplified in the single “Little By Little” (arguably the

al bum s nost conventional track). But the albumdidn’t have a second strong single init, as both
“Pink and Bl ack” and the delightful “Too Loud” failed to chart in the Top 100. This was Plant’s
nmost nmodern albumto date, but it's questionable whether fans will appreciate the effort; surely
there were sone who were confused that “Little By Little” was the exception rather than the rule.
Along with the subsequent single “Tall Cool One,” Shaken ‘N Stirred marks the hei ght of Robert’'s
flirtation with rap’s rhythmdriven sensibilities and reliance on studio effects. As arty and
adventurous an albumas it is, it nmay take sone tine to get acclinated to this nusic, but the
effort is worth it.

1985. 07 Al. TOO LOUD
12PRO US Es Paranza PR-762
Bl. Kal | al ou Kal I al ou
7": US Es Paranza 99622 [ps], CAN 79 96227 [ps]

- > The second single fromthe disturbing Shaken ‘N Stirred, this one didn't chart. Probably
freaked people out, but it’s far nore indicative of the albumthan “Little By Little.”

Personal ly, | admre Plant for shaking things up; he could have just as easily continued to crank
out product. Instead, he recogni zed that music was changi ng and sought to change with it. The
music is informed by rap, | suppose, though not as blatant as “Tall Cool One” (which | thought



was terrible). Wile the B side is your typical “baby don’t go” bit, the A side has deeper
implications, conmbining (in the subconscious gears of ny unworkable mnd) nusic’ s omi presence
with Arthurian Legend. |Is he making a statenent about his own nythology? It would be pretty deep
for a guy who wites songs about getting |aid, but anything s possible with Robert Plant.

L] New band: Chris Bl ackwel |, Doug Boyl e (bass), Phil Johnstone (keyboards), Phil Scragg
pl us guests Toni Halliday, Ji mmy Page, etc.

1988. 01 Al. HEAVEN KNOWS ( Edit) UK. 33
12: US Es Paranza PR- 2175
Bl. Val ki ng Towar ds Par adi se
7": UK Es Paranza A 9373, US Es Paranza 99373, AUSL Atlantic 7-99373 [ps], CAN Es
Paranza 79 93737
1. Heaven Knows (Extended) 2.Walking Towards Paradise 3.Big Log
12: UK ES Paranza A 9373T
CDS: WK ES Paranza A-9373CD
Bl. Heaven Knows (LP Version)
CDSPRO. US ES Paranza PR 2221

1988. 02 NOWV AND ZEN WK 10 US. 6
Produced by Phil Johnstone, Tim pal ner, Robert Pl ant
Al. Heaven Knows A2.Dance on My Om A3.Tall Cool One A4.The Way | Feel Bl. Helen
of Troy B2.Billy' s Revenge B3.Ship of Fools B4.Wy B5.Wite, Cean and Neat

(orig Ip) UK/ CAN GER Es Paranza 790863 [lyrics], US Es Paranza 90863 [lyrics], MEX Atlantic
LWA-6717, VEN Atlantic 3228
(orig cdx) w. bonus track: 10.VWal ki ng Towards Paradi se

UK Es Paranza 790863, US Es Paranza 90863

3 stars. Fame is a fire that needs to be stoked. If interest in Robert Plant was doused by a few
years off, “Tall Cool One” built the pyre back up again. Now and Zen found Plant with a

conpl etely new band of (presumably younger) rel ative unknows, including keyboardi st Phil

Johnst one, whom Pl ant had “di scovered” while listening to deno tapes for his new band. The songs
return to the epic, atnospheric sound of The Principle of Minents, notably on the singles “Ship
of Fools” and “Heaven Knows,” with only “Tall Cool One” inviting conparison to the experinental
Shaken ‘N Stirred. The sacrilege of that single is the resurrecti on of Zeppelin's ghost, used
here to do Plant’s banal bidding on what is ostensibly a dance track (even Jimy Page’s guitar
work is used). Sanpling Zep's hits at the end with irreverence, using synbols that resenble the
hal | oned ZGSO on the front cover...is Plant trashing the Zeppelin | egacy? H's answer: Lighten up,
baby. Plant never accepted the Zeppelin mantle after the band's dem se; he's becone the de facto
spokesperson based on his solo success, but it's a | egacy he hasn't enbraced on his own. Now and
Zen seens to make a reconciliation with that past, while at the same tinme representing a
different chapter than Zeppelin. Plant and his band are interested in contenporary nusic: state-
of-the-art studio tricks and tight musicianship conbined in songs that sonehow transcend their
mundane subject matter to sound as if great nysteries are being reveal ed. Sound |ike anyone you
know? The fact is, Plant has stayed true to the spirit of Led Zeppelin w thout living in the
past .

1988. 04 Al. TALL COOL ONE US. 25 [ 4. 16.88-18w]
12PRO US Es Paranza PR-2245
Bl. Wite, O ean and Neat
7" UK Es Paranza A 9348, US ES Paranza 99348, CAN Es Paranza 79 93487
3. Tall Cool One (Rem x)
12: UK Es Paranza A 9348T
4. Little By Little
CDS: GER Es Paranza A-9348CD
Al. Tall Cool One (Rem x) Bl.Heaven Knows (Rem x)
12: US ES Paranza 96644
12PRO US ES Paranza 1200

1988. 08 Al. SH P OF FOOLS US. 84 [8.27.88 4w
Bl. Hel en of Troy
7". UK Es Paranza A 9281
3. Heaven Knows (Live)
12: UK Es Paranza A 9281T
3. Dinpl es (Live)
CDS: UK/ GER ES Paranza A 9281CDB
Bl.Billy' s Revenge
7" US Es Paranza 99333, CAN ES Paranza 79 93337

1988 1. DANCE ON MY OMN 2. Ship of Fools (Live) 3.Tall Cool Cne (Live)



12PRO. US Es Paranza 2426
1988 NON- STOP, GO
(promo 2-1p) US ES Paranza PR-2244 [gf]
L] Charlie Jones repl aces Phil Scragg.
1990. 03 MANI C NI RVANA UK. 15 US. 13
Produced by Phil Johnstone, Robert Plant, Mark Strent
1.Hurting Kind (I've Got My Eyes on You) 2.Big Love 3.SSS&Q 4.1 Oied

5.She Said 6.Nrvana 7.Tie Dye on the H ghway 8.Your Ma Said You Cried In Your
Sl eep Last Night 9. Anniversary 10.Liars Dance 11.Wtching You

(orig Ip) WK Es Paranza WK-339X [gf/lyrics], US Es Paranza 91336 [lyrics], ARG WEA 80254,
CAN GER Es Paranza 79 1336 [lyrics], COL Atlantic 23(7031)00108, MEX Es Paranza
LPNA-6948

(orig cs) WK Es Paranza WK-339XC

©® Manic Nirvana is the closest Robert Plant has come to releasi ng product. If “Tall Cool OCne”
left you feeling cold, then get ready for another chilly reception. Plant cheerleads his way
through nost of the record, supported by the same band from Now And Zen, pausing to reflect at

wel cone intervals and indul ge his noodier nuse. CQther icons fromthe ‘70s were naking simlarly
soull ess nusic at this point (Aerosmth, Rolling Stones), but Plant had heretofore differentiated
hi nsel f fromthat pack by pushing boundaries. The only thing being pushed here is the suggestion
that Robert could be trans-Planted into the ‘90s by straddling nodern studio rock, rap, and the
moody spiritualismof Led Zeppelin. He's no stranger to rhythmcally driven nmusic, but where
Shaken ‘N Stirred seenmed strange, Manic Nirvana feel s mundane. Were earlier albuns built off the
Zeppel in foundation that Plant hel ped build, these songs seemto |lean on old victories like a
crutch. “Hurting Kind" is essentially a rewite of “Tall Cool One,” “Big Love” borrows from
“Dyer Mak'er,” and so Manic Nirvana adds little new to the discussion. The better nonents cone
when Plant puts down the nystical pom pons and engages his darker side, felt to best effect on
the pained “I Oied” and “Anniversary.” On a different note, the playful “Your Ma Said You Cried
In Your deep Last Night” serves as a neat bookend to “I Cried.” Utimately the heartless
arrangenents and |lazy lyrical content win the day, drowning out the few good cuts on here. Anong
the breat ht aki ng speci nens and interesting hybrids in Plant’s garden, here is a relatively weak
and flavorless yield, best left on the vine until you've had your fill of finer fruits like Fate
of Nations and The Principle of Mnments.

1990. 03 Al. HURTI NG KI ND UK. 45 US. 46
12PRO US Es Paranza PR-3276
CDSPRO US Atl antic PRCD 3186
Bl1.l Oied
7": UK Es Paranza A 8985 [ps], US Es Paranza 98985
CSS: US Es Paranza 98985
3. Conpah (Watery Bint)
CDS: US Es Paranza 96483
2. Conpah (Watery Bint) 3.0One Love
12: UK Es Paranza A 8985T
4, Don’t Look Back
CDS. WK ES Paranza A- 8985

1990. 06 Al. YOUR MA SAID YOU CRIED IN YOUR SLEEP LAST N GHT
Bl. Your Ma Said You Cried In Your Sleep Last N ght (New M x)
7": UK Es Paranza A 8945
3. One Love
12: UK Es Paranza A 8945T
CDS: WK Es Paranza A- 8945CD
Al. Your Ma Said You Cried In Your Sl eep Last N ght (d ean)
Bl. Your Ma Said You Cried In Your Sleep Last N ght (Scratchy)
CDSPRO US Es Paranza PRCD 3349

1990 1.S.S.S &Q
CDSPRO US Es Paranza PRCD 3449

1990 1. NI RVANA
CDSPRO. US Es Paranza PRCD 3636

1993. 04 Al.29 PALMS WK 21
CDSPRO:  FRA Phonogram 1651
Bl. Whol e Lotta Love (Acoustic)



CSS: US Es Paranza 98388

Bl.21 Years
7" UK Font ana FATE 1
3. Dark Moon

CDS: WK Fontana FATEX-1, US Es Paranza 862235
4. Whol e Lotta Love
CDS: WK Font ana FATED-1

1993. 05. 21 FATE OF NATI ONS UK. 6 US. 34
Produced by Robert Plant and Chris Hughes
1.Calling to You 2.Down to the Sea 3.Cone Into My Life 4.1 Believe 5.29 Palns
6. Menory Song (Hello Hello) 7.1f | Wre a Carpenter 8.Promsed Land 9. The
Geatest Gft 10.Geat Spirit 11. Network News

(orig Ip) BRA/ COL Font ana 514867
(orig cd) US/ CAN Es Paranza 92264

4 stars. Another masterfully conceived and executed al bumfromthe charismatic spiritualist.

Drawi ng the ol d bones of Physical Graffiti fromthe deep sands of time, Robert Plant dances with
the ghost of “Kashmr” on the opening “Calling To You” and proves he hasn't |ost a step since his
youth. O d shadows appear throughout, from“Geat Spirit” to “29 Palns,” delivered in the rich
and saturated sl eepy exoticismthat has become a Plant hall mark. Though new pl ayers are invol ved
(drummer Chris Hughes, guitarist Kevin Scott MacM chael ), many of the songs seemto date fromthe
last lineup; thus, Chris Blackwell is credited with comiting five tracks but only appears on one
(“Prom sed Land,” which he didn't cowmite). It's a testament to the tenplate that Plant has laid
out since his days in Zeppelin, departing little fromhis original vision and audibly inproving
on the product with age (simlar to Phil Collins, whose ..But Seriously..was equally masterful).
Fate of Nations contained several shoul da-been hits (only “29 Pal ns” charted well), including
“Calling To You” and “I Believe.” A cover of TimHardin's noldy oldie “If | Wre A Carpenter” is
less effective; Plant nails it, but who cares? Every tine | listen to Fate of Nations, |'m
impressed all over again that Plant has nanaged to carve out such a fine solo career. Every al bum
he makes is made to be the best, driving hinself onward where a weaker man m ght have retreated
to the confort of the past. My only knock on this effort is the heavy- handed packagi ng, spew ng
out environnmental factoids that bandy about some pretty big nunbers: 40 tons of radioactive waste
left on Gulf War battlefields, 67 nillion tons of oil burned during the same war, etc. Mybe
environnmental consciousness powers Plant, but he should stick to the one renewabl e energy source
he knows best: hinself.

1993. 06 Al.| BELI EVE
CDSPRO US Es Paranza PRCD 5273
Bl. G eat Spirit
7" UK Font ana FATE 2
3. Hey Jayne
CDS:. WK Fontana FATEX-2, US ES Paranza 862427
Bl. Dark Moon
CSS: US ES Paranza 98365

1993. 08 Al. CALLING TO YQU (Edit)
CDSPRO  FRA Fontana 1734
2.Calling to You (LP Version)
CDSPRO US Atlantic PRCD 5082
Bl. Naked If | Want To
7" UK Fontana FATE 3
3.8:05
12: WK Fontana FATEX-3, US Es Paranza 862731
CDS: WK Font ana FATED-3
1.Calling to You (Song to KalsoumMx) 2.Calling to You (Shookran Sah-Abi M x)
3.Calling to You (Always My Heart Mx) 4.Calling to You (Artist’s Valley)
5.Calling to You (Per La Gente M Xx)
CDS: UK Fontana FATEX-3
Al.Calling to You (Shookran Sah-Abi M x)
12PRO WK Font ana FATDJ- 312

1993. 12 Al.IF | WERE A CARPENTER
CDSPRO US Atlantic PRCD 5393, WK Fontana FATDJ-4, CER Fontana 858091- 2
Bl1.1 Believe (Live)
7": WK Fontana FATE 4
3.Coing to California (Live)
CDS: WK Font ana FATED-4
4.1f | Were a Carpenter 5.Ship of Fools (Live) 6.Tall Cool One (Live)
2-CDS: WK Fontana FATED X-4



1993
(prono cd)
2002. 06. 18
2002.07. 16
(orig cd)
(orig cdx)
2002

(prono cdep)
2002

2002

2002.12.10

2004.11.03

(orig 2-cd)

2005. 05

(orig cd)
(orig cdx)

(reiss cdx)

2005

FATE OF NATI ONS — | NTERVI EW DI SC 1993
UK Font ana FATEIl -1

1. MORNI NG DEW (Radi o Edit)

CDSPRO EUR Mercury MORNCI-1

2. Darkness, Darkness

CDSPRO  US Uni versal 20814

2. A House |s Not a Motel (Live) 3.Robert Plant Interview (Video) 4.Mrning Dew
(Vi deo)

CDS: UK Mercury 582958

DREAMLAND US. 40
1.Funny in My Mnd (I Believe I'mFixin to De) 2. Mrning Dew 3.0ne Mre Cup of
Coffee 4.Last Time | Saw Her 5.Song to the Siren 6.Wn My Train Fare Hone (If |
Ever Get Lucky) 7.Darkness, Darkness 8.Red Dress 9.Hey Joe 10.Skip’s Song

US Uni versal 58696
w. bonus track: 11.Dirt in a Hole
UK Mercury 063025, JPN Mercury U CR-1024

DREAMLAND ADVANCE SAMPLER ( EP)
1.Funny in My Mnd (I Believe I'mFixin" to Die) 2.Mrning Dew 3.0ne Mre Cup of
Cof fee 4. Darkness, Darkness

US Universal UN R 20769

1. DARKNESS, DARKNESS (Radio Edit) 2.Darkness, Darkness (Long Radio Edit)

3. Darkness, Darkness (A bum Version) 4.Funny in My Mnd (I Believe I'mFixin to
Di e)

CDSPRO US Uni versal UNI R-20770

1. LAST TIME | SAWHER (Remi x)

CDSPRO: WK Mercury LASTCI-1

2. Last Time | Saw Her (Al bum Ver si on)
CDSPRO.  US Uni versal UN R-20883

1. SONG TO THE SI REN (Radi o Edit)
CDSPRO. UK Mercury SI RENCI-1

SI XTY SI X TO TI MBUKTU

Al.Tie Die on the H ghway A2.Upside Down A3.Prom sed Land A4.Tall Cool One
A5.Dirt inaHole A6.Calling to You A7.29 Palns A8.1f | Wre a Carpenter

A9. Sea of Love A10.Darkness, Darkness (Radio Edit Long) All.Big Log Al12.Ship of
Fools A13.1 Believe Al4.Little By Little Al5.Heaven Knows A16.Song to the
Siren Al7.Darkness, Darkness (Enhanced Video) Bl.You d Better Run B2.CQur Song
B3.Hey Joe B4.For What It’s Wirrth B5.Operator B6.Road to the Sun

B7. Phi | adel phia Baby B8.Red for Danger B9.Hey Jane BI10.Louie Louie Bll. Naked
If I Want To B12.21 Years B13.1f It’s Really Got to Be This Way B14. Rude Wrld
B15.Little Hands B16.Life Begin Again Bl7.Let the Boogie Wogie Roll B18.Wn M
Train Fare Home (If | Ever Get Lucky) (Live in Tinbuktu) Bl19.Calling to You
(Enhanced Vi deo)

UK Mercury 9813199, US Atlantic 83626, KOR Universal DU-8722

M GHTY REARRANGER

1. Another Drive 2.Shine It All Around 3.FreedomFries 4.Tin Pan Valley 5. Al
The Kings Horses 6. The Enchanter 7.Takanba 8.Dancing in Heaven 9. Sonmebody
Knocking 10.Let the Four Wnds Blow 11.Mghty Rearranger 12.Brother Ray

UK Sanctuary SANCD-356, TAl Magnum SANCD- 356

w. bonus track: 10b.Led Wite and Bl ue

JPN Sanctuary BVCOM- 41034

w. bonus tracks: 9b.Led Wiite and Blue 14.Al the Mney in the Wrld
2004: FRA BMS 81310

AL.SHINE | T ALL AROUND

CDSPRO  US Sanctuary SANDJ-85700
B1. All the Money in the Wrld
7": UK Sanctuary SANSE 369 [ ps]



2005

2005

2005

??

(orig Ip)

3.Shine It All Around 4.Shine It All Around (The Grls Remx) 5.Shine It Al

Around (U MyX Format)
2-CDS: UK Sanctuary SANXS/ SANXD 369

1.ALL THE KI NGS HORSES (Radio Edit)
CDSPRO US Sanct uary SANDJ- 85735

1. TIN PAN VALLEY (The Humor and the Couch Edit) 2.Tin Pan Valley (A bum Version)

CDSPRG US Sanctuary SANDJ-85736

Al. THE ENCHANTER (UNKLE Reconstructi on)
1D‘£P) UK Sanctuary SANTW 405

PAST AND PRESENT

UK Bakt abak BAK-2097 [picture disc]

Bl. The Enchanter (UNKLE Reconstruction



